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first ever written. Probably he intended to speak of it as 
tlie first Englisli biography, for that prefixed to the Stuttgart 
edition was published two years earlier, and is so closely 
followed by Dr. Lodge that we are led to believe that his 
own is substantially a translation of it. In concluding his 
account of Winckelmann's life, the translator says : " I 
should not be sorry to see it surpassed by a better attempt." 
Evidently these words were written in 1849, when no such 
attempt had been made, but it seems strange that they 
were not altered, or that a note was not added to the pas- 
sage when reprinted for this new edition, to tell the reader 
that Dr. Lodge's wish was gratified eight years ago, by the 
appearance of Carl Justi's Life, Works, and Contemporaries 
of Winckelmann, in three volumes, published at Leipsic in 
1872. 

The general soundness of Winckelmann's theory of the 
beautiful. in art; the correctness of his conclusions as to 
the causes of the superiority of the Greeks in sculpture ; 
the frequent occurrence of happy illustrations of thought by 
apt similes to be found in his pages, — suflSciently account 
for the fact that his writings are still prized, despite the 
elaborate works on the same subjects written since his 
day by German, French, and English archaeologists, whose 
opportunities for study are tenfold greater than those 
which were available in the last century, when Winckel- 
mann, though groping in what was comparatively an Egyp- 
tian darkness, saw the light, and proclaimed it. His pre- 
sumed facts may have been subverted, his attributions 
mistaken, his deductions as to schools and styles unsound ; 
yet nevertheless the residuum of original thought, wealth 
of idea, and richness of imagery, noticeable in his writings, 
have sufficed to keep their author's name alive. " If," says 
Schasler,! "modern iestheticians have gained a higher 
position, whence they command an extended horizon, we 
must not forget that his shoulders served them as a stir- 
rup. Even Lessing received a directing impulse from 
Winckelmann, who is thus the indirect cause of all that 
has been accomplished since his day." 

Born in 1717, at Stendal, in Altmark, the son of a poor 
shoemaker, Johann Joachim Winckelmann first read Greek 
and Latin authors in the library of his native town, and 
continued to do so with avidity in the Gymnasium at Berlin 
and the University at Halle. In 1748 he became Librarian 
to Count von Biinau, at Nothenitz, near Dresden, and 
thus found an opportunity for that study of ancient art to 
which his life was to be devoted. This greatly increased 
his longings for Italy, where it was mainly to be passed. 
Through the interest which he awakened in the Papal 
Nuncio, Monsignor Archinto, he obtained the promise of a 
situation in the Vatican Library, on condition that he would 
abjure Protestantism, which he finally made up his mind 
to do in 1754, rather, as it seems, from love of Rome than 
of Romanism. He did not, however, attain the object of 
his desire for more than a year, during which he devoted 
his time exclusively to the study of ancient art, and wrote 
his first work, Thoughts upon the Imitation of Greek Art 
in Painting and Sculpture. When this was published, in 
1756, together with two other compositions on the same 
subject, Winckelmann was at Rome, in company with his 
friend, Raphael Mengs, the painter, living on a small pen- 
sion granted him by the king of Saxony. The enthusiasm 
which the treasures accumulated at Rome awakened in his 

1 Kritisclie Geschichte der Aestlutik. Von Dr. Max Schasler. 
VoL 1. p. 380. 



mind ; the joy with which he studied the antique objects 
accumulated by his patron. Cardinal Albani, whose splen- 
did museum in the villa near the Porta Salaria is Winckel- 
mann's greatest monument; his artistic researches at Na- 
ples and Florence, where he classified and catalogued the 
famous collection of gems formed by Baron von Stosch, — 
can best be followed in Carl Justi's exhaustive biography, 
already referred to. This also, like the biography prefixed 
to the German edition of Winckelmann's Works, and that 
which precedes Dr. Lodge's translation of the History of 
Ancient Art, contains the sad history of the sesthetician's 
last journey, and of his foul murder at Trieste, on the 8th 
of June, 1768. The best critical appreciation of his writ- 
ings is that of Dr. Max Schasler,' to which all who would 
understand their philosophical value must recur. 

The essays upon the taste of Greek artists, the restora- 
tion of antique statues, as well as Ihe history of ancient 
art, the Unedited Ancient Monuments, and other shorter 
compositions, show how completely Winckelmann Helle- 
nized himself. Even the Ficinos, the Vallas, and the Plethos 
of Lorenzo de' Medici's court were not more steeped in the 
philosophy of Greece than he in its plastic art. His criti- 
cal insight enabled him to divine the highest qualities of 
the best period in the Greco-Roman copies upon which he 
formed his taste, and although, as in his over-appreciation 
of the Apollo Belvedere, which was to him " the highest 
ideal of art,"* he showed the need of such a standard as 
we have in the marbles of the Parthenon, he still in count- 
less passages proved that he had deeply penetrated into 
the very heart of a subject which engrossed his thoughts 
and formed the chief object of his life. The magnitude of 
the work which he accomplished can only be measured by 
those who know the low condition of taste in art in the 
first half of the eighteenth century. Beauty had come to 
be regarded as the manifestation of the false by the lovers 
of the Baroque style, who in architecture could not toler- 
ate the unbroken line of the simple curve, and in sculpture 
admired draperies broken up into tortured and meaningless 
folds, as well as ornament which obeyed no law of natural 
growth. Baumgarten and his followers, the so-called popu- 
lar jEsthetlcians, with their abstract reflections upon the 
nature of beauty, could not bring men to their senses, and 
make them feel the falseness of prevailing systems, but 
Winckelmann, discarding such pointless weapons, set him- 
self to evolve a body of sound doctrine from the art of 
ancient times, "proclaimed from the banks of the Tiber 
the everlasting supremacy of the Greeks, and wrought a 
complete revolution in public taste whose effects are still 
felt." He has been compared to Moses, who brought his 
people out of Egypt through the desert to the promised 
land, and, considering the false canons of taste from whose 
bondage he delivered his age, he may well be regarded as 
a prophet and a chosen leader among men. 

Charles C. Perkins. 



NOTES AND ANNOUNCEMENTS. 
American. 

Messrs. Scribner & Co. announce a new Portfolio 
of Proof Impressions from Scribner's Monthly and St. 
Nicholas, containing fifty of the choicest recent pictures 

2 Of- cit. Vol. I. pp. 385-424' 
8 Lodge, Vol. II. p. 312. 
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from the two magazines. This time it will be a real port- 
folio, with loose sheets, not a bound book. The edition is 
to be limited to 1500 sets, at $s each. The same firm is 
about to publish new editions of Dr. Schliemann's Myccnce, 
revised and enlarged, and. of Mr. Clarence Cook's House 
Beautiful, both at reduced prices. 

Messrs. Scribner & Welford have ready for publi- 
cation Japanese Pottery, by a native of Japan, with an 
introduction and catalogue by Aug. W. Franks. The 
work is fully illustrated. 

Messrs. J. B. Lippincott & Co. have ready for publi- 
cation Rev. Henry Formby's Ancient Rome, and its Con- 
nection with the Christian Religion, which will contain 
numerous illustrations of ancient monuments, sculpture, 
and coinage, and of the antiquities of the Christian cata- 
combs. 

Messrs. James R. Osgood & Co. announce The Open 
Fireplace in all Ages, by J. Pickering Putnam, architect, 
of Boston, with 269 illustrations, and new editions, some- 
what smaller in size and less in price, of the heliotype col- 
lections known as the Dresden and the Landseer Galleries. 

Foreign. 

Messrs. Sampson Low & Co. have in press A Short 
History of the British School of Painting, by Mr. George 
H. Shepherd. 

The Art Journal, under the new editorship of Mr. 
Marcus B. Huish, will number among its contributors Mr. 
Ruskin, Prof. Colvin, Mr. Burne Jones, Sir Frederick 
Leighton, and Mr. Holman Hunt. 

Messrs. Mitchell & Hughes have issued the eigh- 
teenth volume of the publications of the Kent Archaeologi- 
cal Society, illustrated with a large chromolithograph and 
various engravings of the crypt of Canterbury Cathedral, 
etc. 

Messrs. Chatto & Windus announce a new volume. 
Pencil and Palette : a Book for Artists and Lovers of Art, 
by Mr. Robert Kempt. 

Mr. Walter Smith publishes a new work by the Rev. 
R. St. John Tyrwhitt, entitled Greek and Gothic : Progress 
and Decay in the Three Arts of Architecture, Sculpture, 
and Painting. 

Messrs. Seeley are about to publish a new and 
cheaper edition of Mrs. Charles Heaton's Life of Diirer, 
illustrated with reproductions by M. Amand Durand. 

Mr. W. Streit, of Dresden, announces Angelica 
Kaufmann, Fifty Selected Works in Photographs. The 
work is to be issued in seventeen parts, the last part to be 
accompanied by the text for the whole. The same pub- 
lisher issues a series of one hundred cabinet photographs 
from the works of Raphael. 

M. Rozez publishes an illustrated Catalogue of the His- 
torical Exhibition of Belgian Art, edited by M. F. G. 
Dumas. 

M. Alfred Michiels's book on Van Dyck et ses JSlhves 
is to be published in the month of December. 

The French Ministry of War possesses a collection 
of water-colors, by staff officers and by artists who.accom- 
panied the French armies, representing all the sieges, com- 
bats, and battles in which French soldiers were engaged, 
from the end of the reign of Louis XIV. down to the second 
Republic. About one hundred and fifty of the most impor- 
tant of these sketches are to be lithographed and united 
into a volume, for distribution by the Ministry. 



NEW PUBLICATIONS. 

AMERICAN. 

British painters; witli 80 examples of their work engraved on wood. 
New Yorlc: D. Appleton & Co. 1881 [i88o]. 6 + 162 pp. 
4to. S8. 

The new public buildings on Penn Square, in the city of Philadelphia. 
Address of Hon. Benjamin Harris Brewster, at the laying of the 
comer-stone, July 4, 1874 ; with a description of the buildings, the 
statistics and progress of the worlc up to January i, 1880, aiid a suni- 
niary of legislative and municipal action relating to the undertaking; 
with a brief history of events pertaining thereto. Printed for the 
Commissioners. Philadelphia. 18S0. 38 pp. and 10 heliotype 
plates. 8vo. 

Valentini, Philipp J. J. The Landa alphabet: a Spanish fabrica- 
tion. Worcester, Mass. : C. Hamilton. 1880. 35 pp. Illustr. 8vo. 

WoLTMANN, Dr. a., and Dr. K. Woermann. History of ancient, 
early Christian, and mediaeval painting. From the German ; trans- 
lated and edited by Sidney Colvin. New York : Dodd, Mead, & Co. 
1880. 26 -I- 505 pp. Illustr. 4to. S7.5o,?io.5o,gi5, according to 
binding. 

FOREIGN. 

Adeline, T- Hippolyte Bellange et son oeuvre. Paris : Quantin. 280 
pp., with etchings and fac-similes (8 plates and 28 text illustrations), 
svo. 20 francs. 

Ancillon de Jouy, G. De la propri^t^ litt^raire et artistique, en droit 
romain; De la propri^t^ artistique, en droit fran9ais. Nancy. 319 
pp. Svo. 

Annales de la Socl^t^ Acad^mique d' Architecture de Lyon. T. 6. . Ex- 
ercises 1877-1880. Lyon, xciii -|- 215 pp. Plates and portrait; 
Large Svo. 

Atkinson, T. Beavington. The schools of modem art in Germany. 
With numerous illustrations. London : Seeley. Folio. .£iiis. 6d. 

AuGEROT, A. d'. La peinture et les pelntres cll^bres. Limoges : M. 
Barbou & Cle. xlix + 238 pp. Svo. 

Barber, Mrs. Mary. Some drawings of ancient embroidery. Lon- 
don : Sotheran; 4(0. £2 2s. 

Baukunde der Architekten. Unter Mitwirkung von Fachmannera der 
verschiedenen Einzelgebiete bearbeitet von den Herausgebem der 
Deutschen Bauzeitung und des Deutschen Baukalenders. Mit etwa 
1068 Holzschn. I. Thl. Berlin : Toeche. 1880. viii -|- 587 pp. 
Svo. 10 marks. 

Benoit, A. Joachim de Sandrart ; Etude sur Claude Gellfe et sur son 
s^jour k Rome. Saint-Di^. 14 pp. and portr. 4to. (Extract from 
the Bull, de la Soc. Philomaiique Vosgienne.) 

Bethke, Hm. Decorativer Holzbau. 11. -16. Lfg. (As previously 
announced. See Review, Vol. I. p. 406.) 

Boileau, L. a. Principes et exemples d'architecture ferroni^re. Les 

frandes constructions ^dilitaires en fer ; la halle-basilique. Paris : 
;. Lacrolx. (1881.) 40 pp. and 8 plates. 6.50 francs. 

BouGUERET, A. Cours de dessin lin^aire et de geometric pratique 
d'apr^s les programmes de la ville de Paris. 2° 6d. Paris : Hachette 
8e Cie. 160 pp. i2mo. 1.80 francs. 

Catalogue de peinture, sculpture et dessin du mus^e de Ntmes. Ntmes. 
88 pp. iSmo. 

Chaulnes, de. Notice sur les vitraux de I'^gllse de Notre-Dame de • 
Sabl^. • Mamers. 29 pp. and plate. Svo. (Extract from the y?«fK« 
Historique et Arckeologique du Maine. ) 

COLONNA, F.. Le songe de Poliphile, etc. Fasc. 2-4. T. I. (fin). 
(As previously announced. See Review, Vol. I. p. 83.) 

Congris archfologique de France. 46* session. Stances g^n^rales 
tenues Si Vienne, en 1S79, par la Soci^t^ Franjaise d'Arch^ologie pour 
la conservation et la description des monuments. Paris : Champion. 
Ivi -|- 602 pp. and plates. Svo. 

Desjardins, E. Les monumens des thermes romains de Luxeuil. 
Paris: Champion. 55 pp. Illustr. Svo. (Extract from the Bul- 
letin Monumental. ) 

Deville, J. DIctionnaire du tapissier, critique et historique de I'a- 
meublement franjais depuis les temps les plus recul^s jusqu'Jl nos 
jours. Par J. D., president honoraiie de la chambre syndicale des 
tapissiers. 4th (and last) fasc. Paris : Claesen. Pp. 433-543, tables, 
and 27 plates. 4I0. The complete work, 4 parts, 20 francs. 

Fehrmann, E. G. Die architektonischen Formen der Renaissance, 
etc. 5. Lfg. (As previously announced. See Review, Vol. I. p. 
^316-) 

Fevre, Mgr. Vie et travaux de M. L6on Moynet, statuaire ^ Ven- 
deuvre. 2»^d. Saint-Dizier. 114 pp. and portr. Svo. 

Goth, Thd. Methode des elementaren Zeichenunterrichts. 1.-3. 
Abth. Lahr: Schauenburg. 1880. 99 lithogr. plates. Folio. 6 
marks. 

Gout, P. L'oeuvre de VioUet-le-Duc. Par M. P. G., architecte du 
gouvemement. Paris: Ve. Morel & Cie. 62 pp. Illustr. Svo. 
(E.xtract from the Gazette des Beaux- Arts.) 

Gruner, L. Die decorative Kunst. 5. u. 6. Lfg. (As previously an- 
nounced. See Review, Vol. I. p. 451.) 

Henriet, L. d'. Cours rationnel de dessin Ji I'usage des ^coles ^l^men- 
taires. Le dessin d'imitation. 3' id. Paris: Hachette & Cie. 156 
pp., Svo, with Jo6 figures in the text and an album of 44 lithogr. 
copies. 

Japanese Pottery : Being a native report, with an introduction and cata- 
logue by Augustus W. Franks. With illustrations and marks. 
(South Kensington Handbooks.) London : Chapman & Hall. 112 
pp. Post Svo. 2s. 6d. 



